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Holy Woters / Heilige Wosser, 
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Compulermodell / computer generoted imoge
48 Minerolwosserbehcilter, Minibor, lnduslrieregol / minerol woler contoiners, minibor, industriol shelf
390x4l0x40cm
in Zusommenorbeit mit / in collaborotion with Mey Eden



WATER FROM EDEN

The ideo of shipping woter from the Holy

Lond to Germony wos primorily ossociated in

my mind with the interoction between holy

ond profone slrongly feh in modern lsroeli

society. I wos foscinoted with lhe lronsition

hom holy woter sold lo pilgrims seeking reli-

gious souvenirs lo pure minerol woter sold to

o public thirsty for o heolthy woy of life. Mey

Eden (literolly, Water from Eden) noturolly

come to mind, but little did I know that this

bottle would toke me on o iourney of its own.

Everywhere to be found, Mey Eden holds

65% of the minerol woter morket. lts publicity

compoign hos a slight Dyonision, erotic

flovor to it; set ogoinst the bockdrop of wild

green londscopes, holf-noked boys ond girls

ore seen doncing ond ploying under splashes

of minerol water. The tiny imoge printed on

the bottle labels is tontomount to fhe universol

representation of the Gorden of Eden. lt

depicts nofure, os virginol ond untouched by

urbonizotion, congruent with the dreom sold

by the compony: pure wofer originofing from

equolly pure noture.

I colled the compony's morkeling deportment

ond mode on oppointment. A few weeks loter

I wos welcomed by o young woman ot their

blue ond white offices in Pelach Tikvo's

indusfriol oreo. She wos cooperotive ond I

got the impression we could colloborote on o

proiect still in its preliminary sfoges. A week

Ioter I decided to visit the foctory in Kolzerin

on fhe Golon Heights. I orrived with my

family on o Thursdoy ofternoon, iust in lime

for lhe lost guided tour. We were the only

visifors there. The film we were shown slorted

out with the dromo of the Creotion to rein-

force fhe speciol geologicol quolity of the soil

found in the region. Nexf on the screen was

Moshe Meiri, the founder of the Mey Eden

company, who bock in 1981 discovered the

Solukhio sourcet or os it is known in Arobic,

Al-Alomiyio. He recolls: "l went to look for the

good woter. I climbed up seeking the source

of the woter. I osked o Druze guord where

the woler come from. 'There, not too for

owoy from here,' he replied. lwent there ond

found o fig tree; I found the source, I found

the wofer... This wos lhe woter I had been

seorching for."

The foctory itself, founded in 1986 by Meiri's

followers, is one of the most advonced of its
kind in the world. The source is sifuoted, we

ore told, some three kilometers owoy from

Kotzerin. Thonks lo its noturol force of grovily,

the waler flows directly lo lhe foclory through

tubes preventing contocf with ombient oir, so

that it does not obsorb impure orgonic or

chemicol elements. This sterile environmenl

ensuring the woter's purity, continues in the

foctory ifself. There, the entire process is run

by mochines, which produce, cleon ond fill
up the bottles; every hour a somple of water

is checked to ensure its purity.



Then come the visit to the foctory itself '

Stonding obove ond behind o huge gloss

window, we wotched the mochines work with

little mon power required. I noticed the smoll

pointed portroits of Moshe Meiri os we

wolked oround. We were nof ollowed to toke

pictures, nor were we ollowed neor fhe

octuol source locoted in o closed noture

reserve.

As I slepped out of the foctory, I hod a

somewhot surreolistic feeling hoving seen fhis

odvonced infrosfructure selling minerol

woter, but not hoving been oble to see the

octuol source itself. Suddenly the Mey Eden

bottle goined on ouro of mystery thot it

locked when stonding on the supermorket

shelf . Leoving Kotzerin I wondered whot

would hoppen to Mey Eden the daY the

Golon wos returned to Syrio in exchonge for

peoce? Then it would reolly become a losl

porodise - but then, isn't if alreody its

forbidden fruit?

Arione Littmon-Cohen

Jerusolem, Morch 1998

I - 1,1i.,.1"i
'.) :



Ariane Littman-Cohen

Olive Tree from the Holy Land

Homage to Joseph Beuys, April 1998

In collaboration with the Keren Kayemeth Leisrael

Entwurf der Gedenktofel fiir den Olivenboum, den Littmon-Cohen vor dem Wirtschoftsministerium in

dieselbe Grijnfloche pflonzt, ouf der ouch eine von Joseph Beuys' ,,7000 Eichen" steht.

Design of the memoriol ploque for lhe olive tree thot Liltmon-Cohen is planting in front of the Ministry of
Economic Affairs, the some green spoce where one of Joseph Beuys' "7,000 Ooks" olso stonds.



Als Arione Littmon-Cohen sich zu einer

lnstollotion im Foyer des Wirtschofts-

ministeriums entschloB, wor die von FuB-

boden bis zur Decke vergloste AuBenwond

der Ort, der sie om meisten onzog. Eine

solche Wond besitzt sowohl verbindende ols

ouch hennende Eigenschoften: Einerseits loBt

sie den lnnenroum von der Atmosphore des

Au0enroumes profitieren, ondererseits gibt

sie dem lnnenroum Schutz vor der Witterung.

Aus dem Foyer blickt mon ouf eine kleine

Griinfloche, die im urbonen Umfeld wie ein

bescheidenes Relikt von Notur wirkt. Genou

ouf dieser Trennlinie zwischen innen und

ouBen, zwischen dem EinfluBbereich des

Menschen und, trotz oller zivilisotorischen

Eingriffe, dem EinfluBbereich der Notur,

ploziert Littmon-Cohen ihre lnstollotion "Holy

Woters" und stellt somit ouch eine Verbin-

dung her zu ihrer "Hommoge on Joseph

Beuys", einer Olivenboumpflonzung in iener

Griinfloche.

Es ist die Form eines griechischen Kreuzes,

die Littmon-Cohen in den Unterteilungen der

Fensterwond entdeckt hot, nicht mit Vorsotz,

sondern eher, weil ihre selektive Wohrneh-

mung ihren Blick ouf diese zufcillige An-

ordnung der Fenstersegmente gelenkt hot.

Die Mocht, die von diesem Symbol ousgeht,

hot die KLinstlerin interessiert, nicht zuletzt

wegen ihrer eigenen Biogrophie; denn sie

wuchs in einem christlich geprogten Lond ouf

und entschied mii ochtzehn Johren, noch

lsroel zu emigrieren. Dos Kreuzzeichen, dos

von einer Regolkonstruktion wiederholt und

somit fLir ieden sichtbor gemocht wird, erfohrt

zugleich eine mythische ober ouch profone

Sinnerweiterung, indem Littmon-Cohen dos

Regol mit Minerolwosserbeholtern der isroeli-

schen Firmo "Eden Woter" fiillt. Reinheit und

Unberijhrtheii suggeriert der Nome des Pro-

dukts, dos mit Wosser des Porodiesgortens

verglichen wird. Littmon-Cohens Beiiielung

"Heilige Wosser" weckt sowohl religiose Asso-

ziotionen on Toufe, rituelle Woschung oder

Weihwosser ols ouch die okologische Be-

fijrchtung, doB es bei einem weiteren gedon-

kenlosen Umgong mit dem Nohrungsmittel

Wosser zu einer Verknoppung dieser Res-

source kommen konnte und Wosser zukLlnftig

wie etwos Heiliges zu behondeln wore.

ln fost ollen ihren Arbeiten hinterfrogt Liitmon-

Cohen dos zwiespoltige lmoge des ,,Heiligen

Londes", dos mit der Reolitot eines oufstre-

benden, konfliktbelodenen Stootes konfron-

tiert ist. lm Folle der Firmo "Eden Woter" wird

die biblische Konnototion ols Morketing-

Strotegie benutzt. "Holy Woter", "Holy

Eorth", "Olive Oil" und "Holy lncense" ous

dem "Holy Lond" obgepockt in winzige

Floschen, gehoren in den Devotionolienloden

der Jerusolemer Altstodt zu den Souvenirs

eines jeden Pilgers und Touristen. Eine ,,heilige"

Angelegenheit ist ober ouch die Wosser-

wirtschoft in lsroel, denn ohne sie wcire eine

Kultivierung und die dovon obhongige Urbo-

nisierung der Wiistenflcichen nicht reolisierbor.

Die drei Grundstoffe Erde, Luft und Wosser,

die die biologische Existenz des Menschen

gorontieren, wurden bislong in unterschied-

lichen Arbeiten Littmon-Cohens ols Subston-



zen der Anbetung tituliert. Dieser Erhohung

eines Gemeinguis ging immer vorous, doB

die Krinstlerin ouf Unternehmen trof, die diese

lebenswichtigen Grundstoffe zu kommer-

ziellen Giitern gemocht hotten. Erstmols ging

sie eine Zusommenorbeit mii einer solchen

Firmo ein, ols sie 
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hundertfijnfzig kleine

Scicke mit isroelischer Erde zu einer Ausstel-

lung in die USA exportierte und filr die

Beschriftung die Erloubnis der stootlichen

lmmobiliengesellschoft Arim einholte, um

deren Logo zusommen mit der Aufschrift

"Holy Lond For Sole" zu benutzen. Der

Mythos vom ,,gelobien Lond" ist longst von

der Reolitcit okonomischer und ouch terri-

torioler lnteressen eingeholt worden. 1997

konserviert Littmon-Cohen in Dosen "Holy

Air", Luft, die kijnstlich durch Filteronlogen

der Firmo Monitor Air gesoubert wurde.

Diese Edition von 200 Konservendosen ist

Bestondteil ihrer Einzeloussiellung "A

Voyoge into the Sublime", in der der Wunsch

noch unverschmutzter Luft nicht nur ouf

Umweltprobleme hinweisi, sondern ouch on

die lmpression reiner, frischer Bergluft gekop-

pelt ist, die ols Wohrnehmung des Erhobenen

verstonden wird.

Dos Bediirfnis noch Reinheit kommt ouch in

der lnstollotion "Holy Woters" zum Ausdruck,

in der sich zwei Bedeutungsebenen des Be-

griffs verbinden: Einerseits isi die hohe Trink-

quolitot des Wossers gemeint, ondererseits

die religios motivierte Reinholtung des

Korpers, die im weiteren Sinne mit Mokel-

losigkeit, Keuschheit und Unbeflecktheit

gleichzusetzen ist. Ein unsichtborer Vorgong

des Reinigens isi in Littmon-Cohens UV-

Sterilisotoren onzuireffen, die sie 1994 und

1997, geflllt mii personlichen Erinnerungs-

stiicken, ousstellte. Die blouliche UV-Bestroh-

lung, der die Reminiszenzen ousgesetzt sind,

lABt sie im neuen Licht erscheinen und befreit

sie bokteriologisch von Kronkheitserregern

und ideell von Gedochtnisverklcirung.

Die lnstollotion im Wirtschoftsministerium

konfrontiert die Besucher mit einer beein-

druckenden Menge reinen Wossers: 48

Zwonzigliterfloschen tijrmen sich im kreuz-

formigen Regol ouf, erschweren den Blick

noch drouBen und brechen beziehungsweise

filtern dos Togeslicht, dos gewohnlich durch

die Fensterfloche eindringt. 960 Liter "Holy

Woters" stehen den Besuchern zur Verfijgung,

denn eine von der Firmo "Eden Woter" mit-

gelieferte Minibor gibt ihnen die Gelegen-

heit, sich des kostboren Guts zu bedienen.

Renote Buschmonn



When Arione Liftmon-Cohen decided on on

insfollotion in the foyer of lhe Ministry of
Economic Affoirs, whot oftracled her most

wos lhe outer wall of lhe ploce, glossed from

floor to ceiling. Such o wall has linking os

well os dividing choracterisfics: on the one

hand, it ollows the interior to profit from the

atmosphere of the exterior space; on the

other hond, it protects the interior from

weolhering. From fhe foyer one gozes
out onto o green spoce which hos the

appeoronce of on unossuming vestige of
nofure in the urbon surroundings. Precisely on

this line of separation befween the inside ond

the outside, between the oreo of humon

influence ond, despite every infervention of
civilizotion, lhe areo of nofure's influence,

Liffmon-Cohen places her instollotion "Holy

Woters" ond thus estoblishes o connection to

her "Homage to Joseph Beuys", a plonting of
on olive lree in thot green space.

It is the shope of o Greek cross thof Littman-

Cohen discovered in the subdivisions of the

window, not deliberolely, but rother becouse

her selective perception sleered her goze

towords fhis coincidentol orrongement of the

window segmenfs. The ortist took on interest

in the power which emonoles from this sym-

bol, not leost of oll becouse of her own bio-

grophy; she grew up in o counlry forged by

Christionity ond decided at eighleen fo emi-

grofe lo lsroel. The sign of the cross, which is

repeafed by o shelf construclion and thus

mode visible for everyone, concurrenlly
undergoes o mylhicol, bul also profone
expansion of meoning in which Liltmon-

Cohen fills the shelf with conloiners of minerol

waler produced by the lsroeli compony

"Eden Woter". The nome of the product,

which is compored with the woter of the

Gorden of Porodise, suggesfs purity ond
unspoiled nolure. Littmon-Cohen's tiile "Holy

Woters" evokes religious ossociotions of
boptism, rituol washing or holy woter os well

os lhe ecologicol fear thol further thoughtless

hondling of woler could leod to a scorcity of
lhis resource and thot in the future wofer

could be lreofed os something socred.

In olmost oll her works, Littmon-Cohen

queslions the conflicting imoge of the "Holy

Lond", which is confronted with the reolity of
on up-ond-coming, conflicrloden stote. In the

cose of "Eden Woter", the biblicol conno-

*fotion is used os o morketing strotegy. "Holy

Woter", "Holy Eorlh", "Olive Oil" ond "Holy

lncense" from the "Holy Lond" pocked in tiny

botiles, ore among the souvenirs lhot ony

pilgrim ond tourist con find in shops selling

devotionol obiects in Jerusolem's Old City.

But woter supply ond distribution in lsroel is o

"holy" motter, loo, for without if fhe culfivo-

tion ond the urbonizotion of lhe deserl oreos

which depend on it could not be reolized.

The three elements eorth, oir ond wofer,

which guorontee the biologicol existence of
humon beings, hove been designoted os

subsfonces of odorotion in the different works

of Littmon-Cohen so for. This elevotion of o
common property olwoys preceded the con-

tacts the artist mode wilh componies thot hod

turned lhese vitol elements into commerciol



goods. She enlered into o colloborotion with

such o compony for the firsl lime, in 1996,

when she exported one hundred fifty small

socks filled with Isroeli eorfh to on exhibition

in lhe USA ond, for the lobeling, ocquired

permission from the stote real eslote compony

Arim to use its logo logether with the lobel

"Holy Land For Sole". The myth of the

"Promised Lond" hos long since been sur-

possed by the reolity of economic ond
territoriol inleresls. In 1997, Liftmon-Cohen

preserved "Holy Air" in cons, oir which hod

been ortificially cleonsed through filter
syslems from the compony Monitor Air. This

edition of 2OO cons is port of her solo exhi-

bition "AVoyoge into the Sublime", in which

fhe desire for unpolluted air not only connotes

environmental problems, but is olso ossocio-

ted with the illusion of pure, fresh mountain

oir, which is understood to be o perception of
the sublime.

The need for purity is o/so expressed in the

inslollolion "Holy Woters", in which two

Ievels of meoning of fhe ferm are combined:

on the one hond, the high drinking quolity of
lhe woter is inlended, ond, on the ofher hond,

the religiously motivoted cleonsing of the

body, which, in o brooder sense, is put on the

some level wilh spoflessness, chostity and

untoinledness. An invisible process of cleons-

ing con be found in Littmon-Cohen's UV

sterilizing troys which she filled with personol

souvenirs ond exhibited in 1994 ond 1997.

The bluish UV irridolion lo which the momen-

los ore exposed ollows them to oppeor in o

new light ond Iiberotes them bocteriologicolly

from pothogenes ond ideolly from the trons-

figuration of memory.

The instollolion ot the Ministry of Economic

Affoirs confronls visilors with an impressive

amount of pure woter: 48 twenty-liter bottles

piled up in fhe cross-sh oped shelf hinder the

view Io the outside ond breok or filter the

doylight thot usuolly penetrotes through the

window surfoce. Nine hundred-sixty liters of
"Holy Woters" ore ovoiloble to visilors for

drinking; o minibor delivered by the com-

pony "Eden Woter" offords visitors fhe

opportunity to help lhemselves to the precious

good.

Renote Buschmonn
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